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TH: Not only is it a truly captivating story, but the entire experience of watching 
the show will blow your mind. The theatre was created in an old airplane hanger, 
with an 1100-seat audience turntable that takes you from scene to scene; one of 
our favorites being the "ocean." As the audience revolves to their next 
destination the walls slide open revealing a real beachhead with sand dunes, a 
pier and 380,000 cubic liters of water. 

Can you talk a little about what it was like composing music and writing 
lyrics that you knew would later be translated from English to Dutch? 

TH: At first it was just Pamela and myself - there was no director nor book writer 
on board at that point. That gave us total freedom to write what we wanted to 
write and develop the scenes we envisioned in our heads. And remarkably, many 
of those early songs and scenes remain unchanged in the show today. 

PPO: I never worried about the translations into Dutch. I simply wrote my best 
work I knew how. We wrote it as if it were going to be performed in America, 
and did the demos in English. 

TH: Even in the Dutch auditions the actors sang in English. It wasn't until the 
cast was set that the translations were made. That itself presented its own set of 
challenges. Have you ever tried singing a consonant and holding it for 2 
measures? Obviously, changes were necessary! 

The Soldier of Orange cast album reached No. 7 on the Dutch pop charts. 
What do you think it is about the show's music that resonates so 
positively with the Dutch? 

TH: At first the music didn't resonate so positively, there was a lot of criticism 
saying that the music wasn't what the Dutch were used to, that it was too 
American. But through the success of the show, the Dutch public has really given 
it a chance and embraced our work. 

PPO: We felt very motivated by the Dutch nationalistic pride, and we worked 
very hard to honor it in our writing. 

Is World War II and/or the story of Resistance hero Erik Hazelhoff 
Roelfzema something you have a personal connection with? How much 
research went into crafting the music? 

PPO: I grew up in London hearing all about the war, WWII was like a 4th person 
who lived in all British homes; there was so much discussion about how it was to 
live through it. My Dad was a musician - he had led a swing band for the RAF 
[Royal Air Force]! My Mum had stories of sleeping on underground train 
platforms during air raids, and buzz bombs whistling past. A bomb exploded 
while they were walking to the movies when they were dating. A piece of 
shrapnel whizzed past her head and lodged in a wall, and he dug it out with his 



penknife. His whole life, Dad used it tied to a chamois he cleaned his clarinet 
with. 

PPO: I went to meet Erik Hazelhoff in Kona where he lived with his lovely wife 
Karin. He became very enthusiastic about the musical. Sadly, he died before we 
opened. But he gave me and Tom some wonderful insights and feedback, and he 
had a great sense of humor. 

TH: I want to give credit here to the person who introduced us to Erik. At the 
beginning of pre-production, Diederick Van Eck - one of the show's initiators - 
arranged for us to come to Holland for a sort of "crash course" in Dutch history. 
He was an out-of-the-box thinker who felt the producers needed to use American 
writers to give the show a more universal approach. He brought them to LA to 
meet us. They liked our ideas. 

What can you tell us about your forthcoming musical? Can we expect a 
show based on true historical events like Soldier of Orange? Perhaps 
something Broadway-bound? 

PPO: It's derived from a hit play and HBO movie Real Women Have Curves by 
Josefina Lopez, who is our book writer. We are now in development with 
producer Chris Bensinger. (Nice Work If You Can Get Itand American Idiot, 
among others) We can't say a lot about it right now, but we love the story and 
we're having a great time working with them. 

Pamela, you have attended and participated at a number of our annual 
ASCAP "I Create Music" EXPOs. Can you tell us about your experience at 
the EXPO and the value to both you as we'll as attendees? 

PPO: EXPO is a wonderful, well-planned conference, filled with industry movers-
and-shakers, lots of booths with great music-related products. Just walking 
along, or sitting at a panel discussion, you never know who you will bump into 
and strike up a friendship with. For me, EXPO is a way to stay connected and to 
help and uplift upcoming writers. 

TH: I'm a longtime ASCAP writer. Earlier in my career I was fortunate enough to 
be invited to the ASCAP Pop and Composer workshops, and now 25 years later - 
keeping the tradition going - my daughter Julia has joined ASCAP. 

Have you continued to be in touch with any of your One-on-One Sessions 
from the EXPO? 

PPO: From time to time one of them reaches out to me on Facebook. I always 
love working one-on-one with the writers. We cram a lot in our 15-minute 
sessions, and they tell me they are extremely grateful! One or two have 
remarked: "This alone was worth coming for!" 



Are there any success stories you could share about EXPO attendees you 
mentored in those Sessions? 

PPO: I came up with specific projects for some of these writers to undertake. 
General advice about the business wasn't why they came to EXPO, they wanted a 
path to making it; a magic bullet. One talented rocker lived in a small town with 
his family and needed to make it work "where he was." He was desperate for 
advice. I told him to write a show, a rock musical - complete with a storyline 
based on who he was and what he said to me. I advised that he do a premiere 
for a local charity, get on TV and sell tickets for the charity. He was thrilled! 
Another time, I had a one-on-one with a woman who was a bit shy, and had a 
good but not "lead" voice. I advised her to form a group à la the Andrews 
Sisters, costumes and everything, and do shows all over her city. She knew just 
the right girls and couldn't wait to follow through! 

Can you offer any specific advice to songwriters and/or composers on 
breaking into the musical theater world? Were there any valuable 
lessons you've learned working on such a tremendously successful 
musical? 

TH: We have been very fortunate that we had such a success overseas, and we 
are still working on getting it produced on this side of the Pond. But as far as 
advice goes - I'd say, think outside the box - and if all else fails, re-write! 

PPO: Advice? Attend the ASCAP/Disney workshops! Thanks to ASCAP's Michael 
Kerker, I attended several, and they were incredibly useful in teaching me the 
essential ins and outs of what works in musical theater. I've always loved 
musicals and have written 12 of them, starting when I was 18. Some had small 
productions and workshops, most ended up in the drawer. Why did I do them? 
To learn how. "Preparation-meets-Opportunity." Only by doing it can you learn. 
The most important tips: Listen to the Director, be flexible and be a team player. 
And oh by the way, did we mention re-writing? 

******* 

Lyricist Pamela Phillips Oland's break was becoming Frank Sinatra's last 
lyricist when he recorded "Monday Morning Quarterback" and commissioned her 
to write "Barbara" for his wife. Aretha Franklin,Whitney Houston, Selena, Anne 
Murray, Peabo Bryson, Reba McIntyre, The Jacksons, and Gladys Knight are just 
a few artists who've recorded 3X-Grammy-nominated Oland's songs, which have 
also been featured dozens of times on film & TV, including the opening and 
ending title of 102 Dalmatians. The author of 2 books on lyric writing, The Art of 
Writing Great Lyrics and The Art of Writing Love Songs(both published by 
Allworth Press), she is a popular guest speaker with songwriter groups 
worldwide, and taught at UCLA Extension for 8 years. Her several current 
releases include charting songs withBritain's Got Talent's Charlie Green and 



Argentine jazz sensation Karen Souza. Soldier of Orange, her hit musical with 
Tom Harriman and scriptwriter Edwin DeVries, is Holland's most successful 
original musical ever, with ticket sales approaching one million. In addition to 
many new record co-writes, she is co-creating Real Women Have Curves: The 
Musical, with Harriman and Josefina Lopez, popular author of the 
autobiographical film and play. Pamela is currently completing her first novel. 
Visit Pamela on the web atwww.pamoland.com. 

Composer Tom Harriman's music credentials encompass songwriting, film & TV 
scoring, arranging, orchestration, music production, engineering and mixing. 
Tom's hundreds of TV & film scores have included Popular, Baywatch, Civil 
Wars, Flipper and Bratz. His songs have been featured in such shows asThe 
Sopranos, The West Wing, and Autumn in New York. An Emmy-winner, he most 
recently directed and scored the Van Gogh audio book Struggle & Success, 
directing the audio appearances of Dame Helen Mirren and Julian Holloway. Tom 
has toured or recorded with David Pack, Richard Carpenter, Natalie Cole, David 
Lee Roth, Phil Collins, and Megadeath guitar virtuoso Marty Friedman. Such 
artists as Julio Iglesias, Mari Hamada, & Carl Anderson have recorded his songs. 
He composed and co-created with lyricist Pamela Phillips-Oland, the 
musical Soldier of Orange - now in its 26th sold-out month in Amsterdam - for 
which he also wrote the score. He is currently co-creating with Oland and book 
writer Josefina Lopez, the stage musical for Real Woman Have Curves. An 
accomplished drummer, keyboardist, vocalist and violinist, Tom was a solo 
recording artist on Fun House Records / BMG. Having worked in a wide variety of 
styles, he is known for his ability to innovate and create cutting-edge music in a 
multitude of genres. Tom resides in Los Angeles with his wife and two children, 
all of whom are in the entertainment industry. 

 


